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BERNARD KHOURY

JURY MEMBER OF THE ME'MAR AWARD 2006

Translated by Abbas Mokhber

Lebanese architecture Bernard Khoury will be on the jury of Me'mar's
2006 Award. Supported by construction material companies, the
competition has had distinguished jurors from Iran and abroad. To
name but a few: Fumihiko Maki of Japan, Mohsen Mustafavi (director
of AA, London), and Hadi Tehrani (BRT GMbH, Germany).

Bernard Khoury studied architecture at the Rhode Island school of
Design (B.F.A 1990/ B. Arch 1991). He received a Masters in
Architectural studies from Harvard University (M. Arch 1993). In 2001,
he was awarded by the municipality of Rome the Honorable mention of
the Borromini pize given to architects under 40 years of age. In 2004,
he was awarded the Architecture + Award. He has lectured and
exhibited his work in prestigious academic institution in Europe and the
U.S including a solo show of his work given by the International Forum
for Contemporary Architecture at the Aedes gallery in Berlin (2003). His
work has been extensively published by the professional press. Khoury
started an independent practice in 1993. Over the past 10 years, his
office has developed an international reputation and a significant
diverse portfolio of projects both locally and abroad.
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B 018 is a music club, a place of nocturnal survival.

In the early months of 1998, the B 018 moved to the "Quarantaine”, on a site that was better known for its macabre aura. The
"Quarantaine" is located at the proximity of the port of Beirut. During the French protectorate, it was a place of quarantine for arriving crews.
In the recent war it became the abode of Palestinian, Kurdish and South Lebanese refugees (20,000 in 1975). In January 1976, local militia
men launched a radical attack that completely wiped out the area. The slums were demolished along with the kilometer long bordering wall
that isolated the zone from the city. Over twenty years later, the scars of war are still perceptible through the disparity between the scarce
urban fabric of the area and the densely populated neighborhoods located across the highway that borders the zone.

The B 018 project is, first of all, a reaction to difficult and explosive conditions that are inherent to the history of its location and the
contradictions that are implied by the implementation of an entertainment program on such a site.

B 018 refuses to participate to the naive amnesia that governs the post-war reconstruction efforts.

The project is built below ground. Its fagade is pressed into the ground to avoid the over exposure of a mass that could act as a rhetorical
monument. The building is embedded in a circular concrete disc slightly above tarmac level. At rest, it is almost invisible. It comes to life
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n the late hours of the night when its articulated roof structure constructed in heavy metal retracts hydraulically. The opening of the roof
_ 5 L . 1 boses the club to the world above and reveals the cityscape as an urban backdrop to the patrons below. Its closing translates a voluntary
m ”- | Il ‘ I limt .I ‘ O Y | lisappearance, a gesture of recess. The building is encircled by concrete and tarmac rings. The automobiles' circular travel around the
_ | | l \ club and the concentric parking spots frame the building in a carousel formation. At night, the continuous motion of the visitors' cars
| ‘ ! | | | [ \\ | | ',11’1 1 inimates the parking and becomes an integral element of the club's scenario. The entrance is located at the south end of the low-lying
i 'r’ 1 ! £ | | l metal construction where a stair leads to two concessive "airlock” spaces manned by scowling bouncers. Strewn across the concrete

;' l |! | pavement floor of the underground hall, the sofas with collapsible backs serve as elevated dancing surfaces that stage the performers.
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The Aizone / Black Box is situated next to a major department store on the northbound highway of Greater Beirut. The neighboring fashion
retailer (Aishti / Aizone) is located in a building that acts as a self-advertising five Storeys 40x25 meters Corten steel box facing the highway.
In a context, saturated with billboards and signs wrapping the surrounding buildings' exteriors, we intend to highlight presence of the Black
Box which was initially invisible from the highway due to its 20m setback.

The building houses a diner, its industrial kitchen, a bar and a terrace with an exceptional sea view all located at the ground floor. A floor
plate of offices is located above the diner. The body of the building is wrapped in black aluminum composite panels with vertical slit windows
providing minimal openings to the offices above. More generous openings are provided on the sea front elevation at the restaurant level
where two red vinyl sofas are inscribed 2 meters deep into the fagade. Large Black Box logos animate the fagade on all three main
orientations.




YABANI (213) Sl

15 3 3 03l ysimsy S Jabis ((215) L 859

. E o B g Crti 50 50 s ieed Bal> A8l 10 im0 2e VAL Colo g (glabige 13 o
Sl (512 5las0 il o5€ 5 (B D g Gty 50 )2 (B A hed gl (slaly 51

" T T I T T L e
Sy (i 3 Winl 39 83l S Jol Sl (slir o 13 S asaliy Jsl yo g laliy (ol 29 e 0 T2y 4 2 S |¢ N PIe )\ PSC
: =)0 e LY o ) ] v ke s ma rol iz ST T - g pn ST
3 ohygiy & UL 315 3l g A3 go o5 o (gladeds Aliime S )3 53908 @ jg0 4345 Candl 5 e i pdy B Se lo z 0n RESTCRLICS S -g.)‘
s oyl 3L A e g 485 35 0 ks 3T (al g cansl 485 18 s o5 e g LA GBI BL ] 5 Slopls =g b i glodacs 09, o0 (e )
v |5 it - e d (-] rr- o oL e : . ” ok . ~ - 3 ails
g . ) XL i 1 b Taad (3l Zes 95 9 99,9 (3908 S5 > i (ygils” yo
wlazaigli |y Glow] wiload o ciSan prdaw 1345 2UgS gladend slro 2ty ol o0 ol 0 5l s Whetl [ 220 977 99959 S

) _ . . . A yesh = ol = 5.5 cal draddsd 18 30 o me 30
AL 43,505 Byl (g e Jaazme 3l 590 el ol )31 995 plS ailgi o Bl e e Ll ARS8 )18 3 o2

The Yabani project was built to house a Japanese restaurant and bar on a 285 ?.qr,]mugile I?cl?]ted at thte edrgea?; t:izgfrl*::ﬁ:sornoiiaﬁr;
ion li t Beirut. The traces of shelling of the recent wa

the former demarcation line that separated East and Wes aces of sh : A e
j ildi i fugees. The Yabani building incorporates a two-storey _

of the adjacent buildings that are still squatted by re ( e e it sl

- high steel tower above ground. The tower contains a mobi p oom tha _ :
ik damsasiinn d. Th ests' seating is laid out in a circular
ithi i i | to the restaurant level below ground. The gu '

within a circular glass perimeter from the street leve ; i loderlminti:
i i tion that animates the center of the plan. The vertical circ ‘

configuration around the mobile transparent recep _ ‘ plpisho i sl

isi i - lounge becomes the focal point around whic
departure is intentionally over-exposed as the reception f '
?’rt:i rezlauranl interior is eiposed to the sky through generous "walk-on" glass windows located at ground level. The patrons can

ool b wilgi o SB l ol sloiinlio jo .ol 00,5 3dgi dslucan g8l as sas o LS |, 29 S (Sl paal G (g3l 85l ol Sls 3
QL‘;..JS“S 5 L(_.-Lq-}_)h\._l’ ..)"l..ll.s-—._;.a ‘_...J_Lu O I; QL:-..: tl:..::-_* L_L:‘-l.) J!‘_L;la...k._l;f '_gL‘bL—"‘..; LED ).:.a OxY \5-3__.._9_ .iu 3'-[.1 '.-ll -j y

o PR S g

syl plalal, sbilaess; sledus )

o
b ;:-.x.fk:.__._..:k-’,'l_-'\.\.bjﬁx;:fl_ga S ol 55 o a5 aiis glag 03 4 Liglaes 93 8 oy g 903 Wl e y0 tules 4y el Slbol o 0y s adgr Wl

sloas pyslaly polas dasl> ISl acgamma ool il o poss a5l o Sol> 45 095 o alils &85 (g Vg8 ilyzl S jlenlaul L ajl ‘_»J. g

b T = A ds . i R, - L o i~ ’
e U ML__‘-S_M B B Ji‘ .‘l‘jﬁ.-‘)? ._t,l._‘.;‘..._n §OAD @D L:,{.‘u‘_._. adyu

A steel "arm" projects 20m out of the front fagade of the Black Box building in order to catch up on the imposed setback and forcefully
address the highway. Within the structure of the "arm", a large three-dimensional picture frame contains a vitrine produced by the fashion
retailer next door. During special events, the frame can house performances with live models. On the tip of the arm a 5x3m LED screen
retransmits in real-time scenes selected from the interior of the Black Box. Video clips produced by the fashion retailer are also projected
around the clock. Both the screen and the vitrine are addressing the automobile traffic at highway speed and are not intended to be
perceived at the pedestrian scale.

The tip of the "arm" is supported by a steel cylinder that contains a cash distributor. The assemblage of the installation recognizes and
amplifies contemporary society's reliance on the trendiest fashions, latest entertainment venues and the facility of money distributors.
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therefore enjoy their dining experience in total denial of their immediate urban surroundings.. On the other hand, the Yabani project
assumes its absurd presence and its impossible relationship with its urban environment through the exposure of the highly visible tower
and the relationships it establishes with its immediate surrounding.

Yabani is the product of a scenario that attempts to describe a fraction of a society living in marvelous denial. Leftovers of war and
spectacles of desolation become a backdrop to the more impressive spectacle of a society being entertained. Yabani wants to be a
monument for the entertainment industry, a building that claims a landmark status it cannot possibly assume.
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The Centrale project is housed in a recuperated ruin of a 1920's residential structure that is placed under historical protection. It is located in an
area that was deserted during the civil war due to its proximity to the demarcation line that separated east and west Beirut.

For the purpose of implementing the required space for the restaurant within the remains of the existing house, the internal partitioning walls
of the building and the slab of the first floor level had to be demolished. In the process of voiding out the interior of the existing structure, the outer
envelope of the house had to be reinforced by placing horizontal beams that embrace the skin from the outer perimeter of the fagade.

Our rehabilitation scheme implements this temporary process in the final configuration of the edifice. The steel beams used in the temporary
reinforcement process are preserved. They now imply a new reading of the non-restored fagade. Furthermore, we chose not to re-plaster the
damaged facade, as it would have been the case in a traditional rehabilitation, instead, it is covered with a metallic mesh behind which the plaster
finishing of the old fagade remains in a state of decomposition. The mesh now enhances the poetic dimension of decay.

In the double volume of the main hall lies one central table. The service personnel remains trapped inside the table and communicate directly
through a flight of stairs with the kitchen underground. Every dish on the table is lit with its own pilot lamp. Such a formal aspect - similar to a
conference table for a general assembly - is further enhanced by the proportions of the high back chairs that line the table to insure the secrecy
of the assembly.
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